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Oakland Youth Orchestra 2000-2001 Season

Ninth Grade at
The Crowden School

For students who wish to specialize in music

Our academic program for ninth graders is individually tailored to allow serious
music students
ample practice time, time for composition,
and many performance opportunities.
Advanced pianists are welcome.
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Allegro con brio. e

INFORMATION NIGHT

Wednesday, January 24, 2001
7-8:30 PM

1475 Rose Street Berkeley, CA 94702-1255
Tel: 510-559-6910

The Crowden School is a full academic day school specializing in
the musical growth and education of children in grades four through nine.
It is a non-profit organization admitting students of any race, color
and national or ethnic origin

email: conbriol @thecrowdenschool.org
Visit us on line at www.thecrowdenschool.org
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A Message from the Artistic Director

The Board of Directors

Harold Lawrence, President
Maureen Alano, Vice President
Perika Sampson, Vice President
Joanne Wright, Secretary

Jean Bogiages, Treasurer

Rick Fenchel

Dawn Foster-Dodson

Leonora Gillard

Edward Gould

Harry Graham

Cessaly Hutchinson

Shavon Hutchison

Linda Kay

Jacqueline Kamrath

Howard Kirsch

Suzanne Pan

Debbra Wood Schwartz

I took on the Oakland Youth Orchestra to show students that there is a
logical progression from beginning an instrument to playing in the
Oakland East Bay Symphony.

OYO acts as ambassadors for Oakland all over the world and as
ambassadors for classical music in neighborhoods all around the Bay.

There is an excitement in listening to young people discover that they
can tackle difficult, exciting music. You have to experience it in person.

Future OEBS players and patrons as well as future leading citizens of

Oakland are sitting in this orchestra right now. It is vital to the musical
health of our community that we give them our support.

Michael Morgan

The Advisory Board
John Adams

Virginia Baker

Anne Crowden

Gorden P. Getty

Joseph Gold

Margaret Stuart Graupner
Robert Hughes

Josephine Hui

Sheila Jordan

Susan Jordan

Rufus Olivier

Mildred Rosner

David Wilson

Olly Wilson

Chen Yi

The Staff

Barbara Stack, Executive Director
Ted Yuan, Librarian and Operations Manager
Claire Lavery, Development Director



QOsakland Vouth (Irchestra 2000-2001 _Fact Sheet

The Oakland Youth Orchestra, founded in 1964 as the educational arm of the Oakland Symphony, is recog-
nized as an important musical organization in Oakland and the San Francisco Bay area. An independent non-profit
organization since 1986, the Orchestra has a history of commissioning, premiering and recording the works of Ameri-
can composers. Consequently, the orchestra has been recipient of numerous awards from the American Society of
Composers, Authors, and Publishers for service to contemporary music.

Today, in its 37" season, the Oakland Youth Orchestra consists of seventy-eight talented young music
students aged 12-22 years. These young musicians represent forty different schools, and over 25 cities in the San
Francisco Bay Area. They rehearse a wide range of repertoire and present several classical, pops and youth outreach
concerts each season. The orchestra is coached by local professional musicians who lead group sectionals. The
orchestra is open to all qualified young people and musicians are offered scholarship assistance for tuition and indi-
vidual lessons. OYO is supported by tuition, corporations, foundation and government grants, and individual contribu-
tions from the community.

The orchestra maintains a commitment to cultural exchange, and has toured extensively in England, Europe,
Asia, the Middle East, the Caribbean Islands, Costa Rica, Mexico and Cuba. OYO will tour Italy in June 2001.

= T

The Orchestra has toured widely, performing across the United States and:

Germany, 1972 Von Karajan Festival, 4" place
Germany, 1974 Von Karajan Festival, 2™ place
Scotland, 1976 International Festival, 1% place
Germany, 1978 Tour with Mainz Youth Orchestra
Italy & Switzerland, 1980 Tour of European Festivals
Caribbean Cruise, 1982 Toured 8 Islands
Scotland/England, 1984 International Festival, 1st place
Amman, Jordan, 1988 Jerash Festival of Culture and Art
Austria/Germany, 1990 Vienna Youth & Music Festival
Europe, 1993 Czech Republic, Poland, Germany, Austria
Asia, 1995 China, Hong Kong, Taiwan

Latin America, 1998 Costa Rica, Mexico, Cuba

Robert Hughes 1964—1970 & 1980: Composer, teacher and lecturer

Denis de Coteau 1971-1979: Music Director of the San Francisco Ballet,
Conductor, San Francisco Conservatory

Kent Nagano 1981-1985: Music Director of the Berkeley Symphony,
Conductor, Opera de Lyon, France

Stewart Robertson 1985-1986: Music Director of the Long Beach Symphony

Samuel Cristler 1986-1991: Assistant Conductor at the Metropolitan Opera in
New York, Conductor of opera in Germany

Wes Kenney 1991-1996: Associate Conductor of the Virginia Symphony

Michael Morgan 1996—Present: Conductor of Oakland East Bay Symphony
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Subscription Concert I

Historic Kofman Auditorium, Alameda
3 pM, November 5, 2000

Michael Morgan, Conductor

Program
Overture to Il Viaggio a Reims Gioacchino Rossini
(1792-1868)
Symphony No. 4 in C minor “Tragic” Franz Schubert

(1797-1828)

I. Adagio molto; Allegro vivace
II. Andante
III. Menuetto: Allegro vivace
IV. Allegro

—INTERMISSION—

Memorial to Martin Luther King Oskar Morawetz

(1917-)

Shock and despair.
Sorrowful meditation
Freedom march in Memphis
Fateful shot and death
Variations of Sorrowful meditation
Funeral march
Orchestral interlude
Peace and Reconciliation

Dawn Foster-Dodson, cello

Romeo and Juliet Fantasy-Overture Peter Ilyich Tchaikovsky
(1840-1893)

The Oakland Youth Orchestra acknowledges the support of the Clorox Foundation, The Clarence E. Heller Foundation, The
East Bay Community Foundation, The Golden State Warriors Foundation, and the Wells Fargo Foundation.

Additional Funding provided by the City of Oakland Craft and Cultural Arts Department; the California Arts Council;
Alameda County Arts Commission; and in support of this concert, Kaufman & Broad.

The Oakland Youth Orchestra’s media sponsor is Hills Publications.

Please silence all beepers and paging devices.
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Artistic Director Biography

ichael Morgan was born in 1957 in Washington DC where he attended public schools and began conduct
M ing at the age of 12. While a student at the Oberlin College Conservatory of Music, he spent a summer at the

Berkshire Music Center at Tanglewood. There he was a student of Gunther Schuller and Seiji Ozawa, and
it was during that summer that he worked with Leonard Bernstein.

In 1980 he was the 1st prize winner in the Hans Swarowsky International Conductors Competition in Vienna, Austria
and became the Assistant Conductor of the Saint Louis Symphony Orchestra, under Leonard Slatkin. His operatic
debut was in 1982 at the Vienna State Opera in Mozart’s The Abduction from the Seraglio.

In 1986 Sir Georg Solti chose him to become the Assistant Conductor of the Chicago Symphony Orchestra, a position
he held for seven years. His Chicago Symphony debut came in 1987 when he replaced the ailing Solti in a program
that included Strauss’ Ein Heldenleben and Stravinsky’s The Rite of Spring. He stepped into this performance
without rehearsal and to critical acclaim. During his tenure in Chicago he was also conductor of the Civic Orchestra of
Chicago and the Chicago Youth Symphony Orchestra.

Other guest appearances have included the Berlin State Opera, Saint Louis Opera Theater, Washington Opera, and
New York City Opera. He has conducted the National, Baltimore, Houston, Seattle, Vancouver, Detroit, and Oregon
Symphony Orchestra’s as well as the Los Angeles and Warsaw Philharmonics and the Philadelphia Orchestra. He is
presently Music Director of the Oakland East Bay Symphony and the Festival Opera in Walnut Creek, Principal
Conductor of the Sacramento Philharmonic, and Guest Conducts each year at Indiana University. He has appeared
many times with both the San Francisco Symphony and Ballet.

Michael Morgan is a noted advocate for music education making over 100 appearances in the nation’s schools each
year.

forrests music




Violins

Jackie Kamrath, concertmaster
The Jordan, Woodman, Dobson Chair

Sarah Aroner®

Agnieska Borzuchowski, principal second

Natalie Reed®
Rachel Antonsen
Michael Bishop
Sunny Chan
Samuel Chen
Timothy Cheng
Sven Chilton
Amari Joia Coombs
Vanessa Haves
Catherine Ho
Christine Ho
Alison Kaneko
Jihee Kim

Katie Kwan
Sarah Kwan
MalindaLee
Jonathan Lin
Max Norton
Vidya Pai
Graham Patzner
Albert Roh
Coleman Ruggles
Kristina Tae
Danielle Taylor
Anson Tsai
Allison Young

Viola

Thessaly LaForce™
Daniel Chen
Daniel Cheng
Crystal Leung
Nicole Thomas

’Cello
Lucas Chen*
The Liftech Chair
in honor of
Samuel Christler
Ian Jones$
Leonard Cheng
Adele Ewert
Christopher Grafton
Vanessa Huang
Nele Kammerich
Isaac Melamed
Vinay Parameswaran
Lewis Patzner
Nick True
Eric Wright

Bass

Cameron Arens*
Shavon Hutchison
Anne Rainwater
Jimmy Tseng
Evan Twohy

Flute and Piccolo
Andrei Gorchov

Carla Roberts

April Wood

Oboe

Maya Barrera
Zachary Morfin

English Horn

Maya Barrera

Clarinets
Kenny Pexton

Oliver Mains
Mara Plotkin

Oakland Youth Orchestra 2000-2001 Season
Orchestra Personnel

Bassoon
Jeff Hansen
Jesse Miller

Trumpet

Bryant Estep
Bryan Fenchel
Nathan Tighe

Horn

Suzanne Chasalow**
Angelina Crans
Erin Matas**

Shane Petrites

Trombone
Kristin Arendt
Alex Reicher

Bass Trombone
Dustin Smurthwaite

Tuba

Julian Dixon**

Percussion

Pam Bajada

Alan Goldenberg
Vinay Parameswaran
Scott Parkman**
Tim Dent**

Piano
Sean Tom

Harp
Gaby Holmquist
Leila Martin

* principal
§ assistant principal
** guest artist
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Principal Conductor

cott Parkman has been the Principal Conductor of OYO and Assistant

Conductor of the Oakland East Bay Symphony since 1998. He has been an assis-
tant conductor of the Festival Opera of Walnut Creek for the past three seasons, and is
scheduled to conduct a new production of Donizetti’s Elixir of Love. He has led the
OEBS in performances of the Oakland Ballet’s production of Tchaikovsky’s Nutcracker
and will conduct the orchestra during the 2000-2001 subscription season.

Scott Parkman earned his Bachelor of Music Degree with highest honors in Orchestra/
Opera Conducting from the University of Michigan. During the 1997-1998 season he
was an apprentice conductor for the Minnesota Orchestra. He conducted the MO in
numerous performances including Young People’s Concerts, Adventures in Music,
Casual Classics, and was a featured artist on the Sommerfest series. At the invitation of Music Director Eiji
Oue, Mr. Parkman also served the Assistant Conductor on the orchestra’s first European tour.

Mr. Parkman was recently engaged as a rehearsal conductor for the Deutsche Oper am Rhein for a produc-
tion of Wagner’s Die Meistersinger, and also guest conducted the Sacramento Philharmonic.

slater/marinoff & co.

Mporary home fumighinés G
1823 Fourth Street @

Berkeley, California 94710

tel: 510 548-2001 ‘
hours: mon-sat 10-6, sun 11:30-6

www.slatermarinoff.com
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Cellist Dawn Foster-Dodson

OYO alumna Dawn Foster-Dodson wasa

member of the cello section from 1975 to 1977, under the baton of
Denis de Coteau. She studied privately with Mildred Rosner, Colin
Hampton, Michael Grebanier, Margaret Rowell and Bonnie Hamp-
ton, and graduated in 1982 from the San Francisco Conservatory.
Ms. Dodson has been a member of the San Francisco Opera Or-
chestra, the San Jose Symphony, and The California Symphony, as
well as many theater orchestras. She has also performed as a pia-
nist, as a chamber music player, and as a soloist throughout her
career. This is Ms. Foster-Dodson’s third appearance with OYO as
an alumna. In 1978 she performed Ernest Bloch’s Schelomo. In 1994
she performed the Morawetz piece you will hear today. She has been a concerto soloist with the Los
Angeles African American Chamber Orchestra with whom she performed a work written for her and that
orchestra, “The Wind and Stars,” by Josephine Harrison. Ms. Foster-Dodson teaches privately and at St.
Mary’s College in Moraga. This performance will be recorded live and featured on her upcoming CD to be
released during the summer of 2001. Dawn Foster-Dodson is a member of the Oakland Youth Orchestra’s
Board of Directors.

/Voting Rights Act of 1965 \

AN ACT To enforce the fifteenth amendment to the Constitution of the United States, and for other
purposes.

Be it enacted by the Senate and House of Representatives of the United States of America in Congress
assembled, That this Act shall be known as the “Voting Rights Act of 1965.”

SEC. 2. No voting qualification or prerequisite to voting, or standard, practice, or procedure shall be
imposed or applied by any State or political subdivision to deny or abridge the right of any citizen of
the United States to vote on account of race or color.

LK

In the presidential elections of 1964, blacks continued to have difficulty registering to vote in many
areas. Voter registration drives met with bitter, and sometimes violent opposition. In March 1965
Martin Luther King, Jr., led a march from Selma to Montgomery, Alabama, to dramatize the voting
issue. Immediately after the march, President Lyndon B. Johnson sent a voting rights bill to Congress,
and it was quickly passed. By the end of 1965 a quarter of a million new black voters had been
registered, one third by federal examiners. The Voting Rights Act was readopted and strengthened in

1970, 1975, and 1982.
T /
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Program Notes
by Charley Samson, copyright 2000

Gioacchino Rossini (1792-1868): Overture to Il Viaggio a Reims (The Journey to Rheims)

One of Rossini’s first duties as director of the Italian Opera in
Paris was to compose a ceremonial opera for Charles X’s coronation
in Rheims. The text for 1l Viaggio a Reims by Luigi Balocchi has not
survived intact, nor has the music, though parts of it were used in later
Rossini works, especially Count Ory.

The premiere, on June 19, 1825, lasted over three hours, which
would make it the longest one-act opera ever. The king was bored by it,
even though the finale featured a collection of national anthems, includ-
ing God Save the King. One critic complained of its “noise, crescen-
dos, and the other culminating forms that now are used and abused to
satiety.”

Other writers were more forgiving. “Rossini possessed in su-
preme degree the knowledge of voices and the art of grouping them so
as to produce the most splendid and picturesque result,” wrote Castil-
Blaze. “One should not judge Rossini by this first work; it is an occa-
sional piece written in a few days. The text is without action and with-
out interest....The lack of action makes it seem even longer than it re-
ally is.”

Castil-Blaze’s review mentioned that the work had no overture. This is not true: among the Rossini
papers at the Liceo at Pesaro is a manuscipt titled “Grand Sinfonia...Un Voyage a Reims.” Though Rossini
withdrew the score and recycled parts of it, the overture has survived. It is vastly more interesting than most
of what followed it at the premiere.

/ OW@W/C/ you lite Lo have a y%ea/ eue%@'%y and \
foel y2 send @& O members on [éeiﬁc‘way to S tal y?

Svind (rics®
Ol rin . gwa%‘ els®
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k call the @&@ @e%/o%mw%ce SHot Line 510-540-8707
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Franz Schubert (1797-1828): Symphony No. 4 in C minor, D.417 (Tragic)

Schubert was nineteen years old when he finished his Fourth
Symphony on April 27, 1816. It was probably introduced shortly
thereafter by an amateur orchestra that met twice a week at
Otto Hatwig’s house in Vienna. According to Schubert’s friend
Leopold Sonnleithner, the orchestra’s members included “mer-
chants, tradesmen or minor officials.” They had practiced
enough to handle most Mozart and Haydn symphonies, as well
as the first two symphonies of Beethoven. One Josef Prohaska
was the conductor; Schubert played viola.

The first public performance of the Fourth Symphony had to
wait until the twenty-first anniversary of Schubert’s death. Au-
gust Ferdinand Riccius and the Euterpe Society played the work
in Leipzig on November 19, 1849.

It was Schubert himself who gave the title 7Tragic to the Fourth.
Why is unclear. Perhaps because it was his first symphony in a
minor key. Or maybe because of his personal situation. He had
just completed a grueling three years as assistant to his school-

T master father, and felt the need to escape. While working on
Drawing by L. Kupelwieser, 1813 the Fourth Symphony, he applied for the government position
of Music Director at Laibach. Despite testimonials from his
teacher, Antonio Salieri, and the chief inspector of schools, he was rejected in favor of a local drone named
Franz Sokol.
Alfred Einstein says that the Schubert Fourth “betrays the disturbing influence of Beethoven.” Antonin
Dvorak marvelled “that one so young should have had the power to give utterance to such deep pathos.”
Joan Chissell writes: “In the first movement the intensity of the slow introduction, the challenge of
the first subject and the melodic surge of the second leave no doubt of the force of Beethoven’s inspiration.
The finale, particularly the harmonically daring, thrusting development of the main theme’s opening motif,
has a voltage scarcely less strong. But in the C major homecomings of both these bigger flanking movements,
Schubert’s victory over fate is comparatively easily won. The benign lyricism of the slow movement, only
briefly threatened by darker outbursts in minor tonality, is prophetic of the mature keyboard Schubert. The
movement includes many subtleties of transition and scoring. The restless chromaticism of the Minuet, offset
by a disarmingly naive Trio, is no less remarkable for a teenager.”

He had just completed a grueling three years
as assistant to his schoolmaster father,
and felt the need to escape.
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Oskar Morawetz (b.1917): Memorial to Martin Luther King

Born in Czechoslovakia, Morawetz moved to Canada in 1940. For thirty years
he taught composition at the University of Toronto. In 1987 he became the first
composer to receive the Order of Ontario, honoring citizens “who have demon-
strated excellence and achievement of the highest degree and distinction.” His
works have won awards from the Composers, Authors and Publishers Associa-
tion of Canada, the Montreal Symphony Orchestra, the 1966 International Com-
petition for Contemporary Music in Italy and others. He was professor of com-
position at the University of Toronto for thirty years until his retirement in 1982.

When Mstislav Rostropovich visited Toronto in 1967, he met Morawetz and
requested a solo work “with an unusual orchestral colour.” While working on the piece, the composer
learned of the assassination of Martin Luther King on April 4, 1968, and the music became a memorial to the
late civil rights leader.

The premiere had been scheduled for February, 1970, but Rostropovich—then still a citizen of
Soviet Union—had to cancel his North American tour “due to illness.” The first performance had to wait
until February 6, 1975, when cellist Zara Nelsova performed it with the wind and percussion sections of the
Montreal Symphony, conducted by Otto Werner Mueller.

The work is in eight uninterrupted sections. Morawetz provided the following description:
1) “Shock and despair,” of King’s whole-world intimates, in brass and percussion.
2) “Sorrowful meditation,” with solo predominant.
3) “Freedom march in Memphis;” a nervous rhythm grows menacing to depict the tensions of
King’s final day.
4) “Fateful shot and death”
5) Variations of “Sorrowful meditation,” intertwining the cello with solo oboe, accompanied
by an angelic celeste.
6) “Funeral march,” motivated by the music of “Free at Last,” the Negro Spiritual alluded to
in the “I have a dream...” speech King delivered in the 1963 March on Washington; the
cellist interpolates solo comments at the ends of the spiritual’s phrases.
7) “Orchestral interlude,” brass and percussion, especially bells, take over the funeral march
and then fade away as the procession leaves.
8) “Peace and Reconciliation,” the solo cellist rises from its lowest note through 3 1/2 octaves
with spare accompaniment.

- ‘ )

On the steps at the Lincoln Memorial in Washington D.C., August 28, 1963:
“I have a dream that one day this nation will rise up and live out the true meaning
of its creed: We hold these truths to be self-evident: that all men are created equal.”

1964 Nobel Peace Prize Laureate:
“I refuse to accept the view that mankind is so tragically bound to the starless

S niter Bing, I midnight of racism and war that the bright daybreak of peace and brotherhood can

1929-1968 ‘
K never become a reality.”
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Peter Ilyich Tchaikovsky (1840-1893): Romeo and Juliet Fantasy-Overture

“I shall be thinking of something new and big to write,” Tchaikovsky wrote to
his patroness, Nadezhda von Meck. “I want to find an operatic subject that will be
deep and exciting. What would you say to Shakespeare’s Romeo and Juliet? The
richness of that tragedy is fathomless.”

It was composer Mily Balakirev who suggested that Tchaikovsky write not an
opera but a symphonic overture on the subject. “Arm yourself with galoshes and a
walking-stick,” he advised, “and set out for a walk along the boulevards, starting with
the Nikitsky: let yourself be steeped in your plan, and I am sure that by the time you
reach the Sretensky Boulevard some theme or episode will have come to you.”

The Overture occupied Tchaikovsky for most of October and November of
1869. He sent the main themes off to Balakirev, who complained that the music de-
picting Friar Laurence resembled “the character of Haydn’s quartet themes, the genius of petty bourgeois
music, awakening a strong thirst for beer.” What was wanted, in Balakirev’s opinion, was something “on the
line of Liszt’s chorales.”

Balakirev also commented on the love theme: “I often play it, and would like to hug you for it. It has
the sweetness of love, its tenderness, its longing....I have only one thing to say against this theme: It does not
sufficiently express a mystic, inward, spiritual love, but rather a fantastic passionate glow that has hardly
any nuance of Italian sentiment. Romeo and Juliet were not Persian lovers, but Europeans.” Overall, he liked
the piece: “It is the first of your compositions that contains so many beautiful things one does not hesitate to
pronounce it good as a whole.” When Balakirev and Rimsky-Korsakov saw the full score in January,
Tchaikovsky recalled, “my Overture pleased them very much and it also pleases me.”

It was a different story when Nikolai Rubinstein conducted the first performance of Romeo and
Juliet at a concert of the Russian Musical Society in Moscow on March 16, 1870. “It had no success at all,”
Tchaikovsky complained. “I longed for sympathy and recognition, but the Overture was wholly ignored.
After the concert, a crowd of us supped at Gurin’s Restaurant, and nobody spoke so much as a word to me
about it!”

Tchaikovsky made the first revision of the score in 1870. When the work was introduced in St.
Petersburg in 1872, Cesar Cui wrote: “The composition is a most talented one. Its special merit lies in the
excellence of its themes.” Nevertheless, Tchaikovsky made another revision of the music in 1880.

“The characterization of the music is very good,” writes biographer Edwin Evans, “in fact the entire
work is based upon characterization rather than action. Apart from the opening theme which typifies Friar
Laurence, the work has two principal contrasted movements, the one representing the feud of the Montagues
and the Capulets, and naturally all fire and animation, and the other the love-stricken pair, all sweetness and
romance. It closes in a manner suggesting a reference to the final tragic scene.”

“It has the sweetness of love, its tenderness, its longing...”
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YOU’'RE THE SONG.
WE’'RE THE VOICE.

HILLS NEWSPAPERS

We share something very important to us both:

Our Community.

At Hills Newspapers, our job is to report on your concerns,

your events, your activities, your issues. Your job -equally
vital- is to help keep us up to date on what’s happening.

Talk to us.

We're listening.

« Have A Scoop?
Call Dick Sparrer, Editor, at (510) 338-4049
dsparrer@cctimes.com

* Need a Classified Ad?
Call 339-8777

¢ Need a Display Ad?
Call Wendy Davidson at {510} 262-2735

* Got E-mail comments?
rmaricich@cctimes.com

* Want to subscribe?
Call Jan Wassermsan at {510) 33%-4042
jwasserman@cctimes.com

BERKELEY VOICE / THE JOURNAL / MONTCLARION
PIEDMONTER / ALAMEDA JOURNAL / FAMILY FAIR
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I's Easy
to Subscribe!

Call 510-864-2256
(ACLO Box Office),
Wednesday and
Friday,

3-5 pm,
and Saturday,
11:00—1 pm.

Or Call 415-392-4400

(City Box Office),
Monday—Friday,
9:30-5:00 pm
A Gala Concert
and Saturday For Music In Our Schools
10:00—4:00 pwm. Saturday, December 2, 2000
8:00p.m.
Stop by the ACLO Box
Office, located on Concert #2 Concert #3
Central Avenue Saturday, December 2, 20660 Saturday, March 17, 2001
(at Park Street) Kofman Auditorium Kofman Auditorium
in downtown Alameda. 8:00p.m. 7:30p.m.
Visit City Box Office A GALA CONCERT GUNTHER GATES
located at FOR MUSICINOUR  MEMORIAL CONCERT
180 Redwood Street, SCHOOLS featuring
Suite 100 featuring Assistant Conductor
in San Francisco. Frederica vonStade Scott Parkman
(nextto & Michael Morgan with the OEBS
Stars Restaurant with the OEBS , W
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MARKETING COMMUNICATION

Concert #4

Friday, June 29 ,2001
Kofman Auditorium

7:30p.m.

HANDBELL
ENSEMBLE SONOS

featuring
Frederica vonStade

directed by
James Meredith

Handbelis are enchanting fo
hear, but even more impres-
sive is watching the 12 member
ensemble handle sixty-eight
chromatically tuned bells
covering over five octaves.
With up to thee bells in each
hand, the individual Sonos
musicians synchronize their
motions, creating the musical
effect of a single soloist.
These dazzling visual

images make their bells
appear to be flying through
the air.

| DDAANRDAMN
| DNVAWMDAINY

The Gunther Gates
Memorial Concert Fund




Crowden Center for Music in the Community

Music Classes

for all ages

Music Together
Pre-Instrument Training 5
Music Discovery |
Theory Fun
Beginning Violin
Beginning Cello
Otring Ensemble
Folk Music Class
HO Chamber Music
Beginning Guitar
Guitar €nsemble
Arethusa Wind Ensemble

Rose St. Players Musical Theater

14715 Rose Street, Berkeley * 510-559-0910
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Thank You, OYO Donors

Patrons

Gold *$5000 or more*

The City of Oakland

Clorox Company Foundation

Clarence E. Heller Foundation

East Bay Community Foundation Fund:
Donald L. Smith Fund; Meyer Family Fund;
The Penny Charitable Fund; The Eugene
and Nancy Sweetland Charitable Trust;
David Brown Fund; (Lois M.) DeDomenico
Fund; Roger and Eileen Stephens Family
Fund; Richard and Beatrice Heggie Fund;
Ausfahl Family Fund; Griffey Family Fund;
Major Family Fund; Mills Family Fund;
Wayne & Gladys Valley Fund; JAZEM
Fund; Roberta P. Foster Fund; Whalen
Family Fund.

Golden State Warriors

Robert A. D. and Debbra Wood Schwartz

Wells Fargo Foundation

Silver *$2,500 - $4,999%*
California Arts Council
California Casualty Group
Ann and Gordon Getty Foundation
Bernard Osher Foundation
Morris Stulsaft Foundation

Bronze #$1,500 - $2,499%*
Alameda County Arts Council
Jordan Woodman Dobson
Liftech

Conductor’s Circle *$1000-$1499%
Mike & Miyoung Kleine

Levi Strauss Foundation

Suzanne Pan

Soloists *$500 - $999*
Jean Bogiages

Paul Fogel & Yvette Chalom
Ed & Cornelia Gould

Harry Graham Family

Michael and Susan Jordan
Eugene and Ruth Leong

Perika Sampson

Jerry Weissman

Principals *$150 - $499%
Chevron

Steve Benting & Margaret Warton
Scott Cole

David & Miriam Donoho

Ebell Society

Pam Polos & Charles Goldenberg
Kiwanis Club of Oakland

Harold Lawrence

Susan Cooper Philpot

George & Kristine Smith

Musicians *$0-$149%
Maureen Alano
Deborah A. Alexander
Anonymous
Miriam Aroner
Gillian Blair
Janice Bogeajis
In memory of

Thomas Briccetti
Ute Bummel
Celia Concus
In honor of

John & Sally Crosthwait
RalphR. Curry, Jr.
Susan Duncan
In memory of

Phillip A. Fogel
Dawn Foster-Dodson
Mrs. Lloyd French
In memory of

Lloyd French Sr.
David Gan
Leonora Gillard Sleeter
Jo Gustely
In memory of

Doris and Edward Gustely
Richard & Valerie Herr
Kurt & Deborah Huysentruyt
Patricia Jayo
Howard & Carol Kirsch
Tashiki Kikkawa
Kevin Klesenski
Ethel London
In memory of

Doris and Edward Gustely
In memory of

Bob Chastain
Anne MacPherson
Sharon Mann
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Oakland Youth Orchestra 2000-2001 Season

THE GEM GALLERY

Jewelry For All Occasions
Custom Designs

Distinctive Gold Jewelry Authentic

American
Diamonds and Colored Gems :.:I:ign
Handcrafted Silver Arts & Crafts
Beads From Around Turquoise &

The World Silver Jewelry

by Award-Winning Silversmiths

BILL'S TRADING POST
2945 College Ave. Berkeley (510) 841-1615

Balter Violins )

JOAN BALTER - VIOLIN MAKER

SALES

REPAIRS

STRINGS
APPRAISALS
ACCESSORIES
510-524-4333
FAX 525-3675

WWW.0yo.org

The Hills B&B
5247 Harbord Drive
Oakland, California 94618

Carol and Howard Kirsch 510-547-0652

a )

Oakland Lyric Opera
510.531.4231

everything musical since 1906

TUPPER & )REED

The Bay Area’s Only Complete Music Store

2277 SHATTUCK AVENUE ¢ BERKELEY ¢ 841-1832

e e = Sk

| 1 T X
i s i o T

BY APPOINTMENT - AFTER 10A. M.
V?ZQ BEVERLY PLACE - BERKELEY, CA 94707 - U.S.A.

7/

Best quality
Best service

Best prices
1716 Broadway Oakiand CA 94612
8 steps from BART 510-832-2024

Jor all your musical needs

Brass at OYO Retreat 9/17/2000. Stack photo.



Oakland Youth Orchestra 2000-2001 Season

MichaelMorgan at OY Retreat 9/17/2000. Stack phoo.

Fine New and Used Pianos

Yamaha
Steinway
Pleyel
Bechstein
Bosendorfer
Mason & Hamlin
Hamburg Steinway

* Now Featuring * _
Fine New and Used Guitars

sales @ service @ rentals e lessons

PiEBMDNT PEANO COMPANV

4382 Piedmont Ave. OQakland, CA 94611
510-547-8188 www.piedmontpiano.com

Rare and Contemporary
Instruments and Bows

RoLAND FELLER
VIOLIN MAKERS

g |
7
Qqéflity Instr;:iiﬁents and i’?cws
for ii\e Fxofes.éiémal} the f?dent,

/] . |
| ExpertRestorations
e Ac&ésgﬁes \‘

567-3708

Member, The American Federation of
Violin and Bow Mukers, Inc.

SALES

328 FOURTEENTH STREET
OAKLAND, CALIFORNIA 94612

(510) 834-2425
FAX (510) 834-1312

N REPAIRS

OODWINDS

www.houseofwoodwinds.com

8

HOUSE OF.

WALT DE HOPE
OWNER

2205 C SAN RAMON VALLEY BLVD.
SAN RAMON, CALIFORNIA 94583
(510) 831-8341

FAX (510) 831-0643

_J

Oakland Youth Orchestra

1428 Alice Street
Room 202 M

Oakland, CA 94612

510.832.7710

manager @oyo.org



We invite you to visit us for:

One of the largest and finest selections
of string instruments and bows in the
United States.

The best discount prices on strings and
accessories.

Repairs and restorations of the highest
quality.

Rentals of fine string instruments at the
best rates.

A truly professional staff to assist and
advise you.

If you are looking for a fine violin or bow,
now is a great time to visit us. We have
an unusually fine selection!

IFSHIN VIOLINS

1633 University Ave.

Berkeley, CA 94703
510-843-5466
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